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Dávid Csűrös is a cognitive scientist trained at the Budapest University 
of Technology and Economics, where he specialised in cognitive neuro-
science. Af ter graduating, David worked at the Hungarian Academy of 
Sciences and in the Department of Cognitive Science at Central European 
University, where he was a lab manager coordinating experimental 
research programs. He later joined the Future Potentials Observatory, 
examining how artificial intelligence reshapes design practice, particu-
larly in relation to distributed creativity and human-machine co-creation. 
He is currently a doctoral candidate at the Moholy-Nagy University of 
Art and Design (MOME), investigating how technological environments 
shape human experience and agency. His work spans 4E cognition, 
design theory, and the philosophy of technology, with a focus on how 
digital interfaces influence perception, action, and everyday behaviour.

Ákos Schneider is a design scholar and assistant professor at MOME. 
His research focuses on design culture, philosophy of design, inter-
action design, and critical design practices. At MOME, he leads the 
Theoretical Studies BA module and founded the Research Unit of New 
Materialities (RUM). He earned his PhD in 2022 and in the same year 
published his first book, The Limits of Human-Centred Design: Speculative 
Design and the Posthuman Condition (in Hungarian). Between 2023 and 
2025, he worked as research lead and later as senior researcher at the 
Future Potentials Observatory. In 2025, he received the Aurum Futuri 
Research Excellence Award. He is a member of the Hungarian Somaes-
thetics Forum. For ten years, he served as editor-in-chief and journalist 
of Designisso magazine.

Sándor Őze is a PhD fellow at MOME, where he specialises in design 
history and the history of technology. He completed his master’s degree 
in design theory at MOME in 2024. His doctoral research examines the 
intersections between cybernetics and modern design, with a par-
ticular emphasis on the Hungarian context. He served as an editor at 
Építészfórum between 2024 and 2025, contributing to discussions on 
contemporary architecture, design culture, and urban development. 
From 2019 to 2022, he participated in housing activism with the organ-
isation The City is for All (A Város Mindenkié), engaging with issues of 
social justice and urban inequality. He is currently a board member of 
the Studio of Young Artists’ Association (FKSE). 
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Márton Horn is the director of the House of Music Hungary in Budapest, 
an institution dedicated to music of all genres. He has a background 
in sociology and is currently a PhD candidate in art theory at the 
Moholy-Nagy University of Art and Design. Earlier in his career, he 
served as Head of Communications at Trafó House of Contemporary 
Arts and as director of Akvárium, one of Budapest’s leading music 
venues. Over the past twenty years, he has worked as a cultural expert 
across multiple fields, contributing to cultural development projects, 
curatorial work, and program management. He has also curated mu-
sic-related exhibitions and concerts, and has worked on documentary 
films for many years.

Dennis Meadows is Professor Emeritus and Director at the University of 
New Hampshire where he was Director of the Institute for Policy and 
Social Science Research. He has received numerous awards and is the 
recipient of four honorary doctorates for his contributions to environ-
mental education. With William Behrens III, Donella Meadows, and 
Jørgen Randers, he co-authored the pioneering 1972 book The Limits to 
Growth, which analyses the long-term consequences of unconstrained 
resource consumption driven by population and economic growth on a 
finite planet. In 2009, he was awarded the Japan Prize for his contribution 
to “the transformation towards a sustainable society in harmony with 
nature.” He co-founded The Balaton Group in 1982, an international 
network of researchers and practitioners in fields related to systems 
and sustainability, published several educational games and books, and 
co-authored updates to The Limits to Growth.

Ármin Tillmann is a PhD student in the Aesthetics programme at the 
Doctoral School of Philosophy at ELTE. His research centers on two main 
areas: Giorgio Agamben’s concept of life-form, with special attention to 
its aesthetic and political implications, and the cultural criticism of Ivan 
Illich. Alongside his academic work, he regularly publishes essays and 
art reviews. Tillmann is a co-editor of Café Bábel, Laokoón, and újszem, 
where he also contributes translations and critical writing. He frequently 
translates theoretical texts from English and German into Hungarian. 
His most notable translations include Mark Fisher’s Capitalist Realism 
(co-translated with Barnabás Zemlényi-Kovács), the anthology Political 
Utopias, and a forthcoming thematic issue on Ivan Illich.
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Ágnes Anna Sebestyén is a Budapest-based art and architectural historian 
and curator at the Hungarian Museum of Architecture and Monument 
Protection Documentation Center (MÉMMDK). She is also a PhD candi-
date in Design Culture Studies at MOME, Budapest. She has curatorial 
experience in twentieth century architectural history and research exper-
tise in the history of modern architecture and architectural photography 
with a special focus on interwar Hungary. She has published several 
essays in Hungarian and English, and lectured at international confer-
ences on related topics, including the international transfer of modern 
architecture in printed media and professional networks.

Robin Schuldenfrei is the Tangen Professor in 20th Century Modernism 
at The Courtauld Institute of Art, London. Schuldenfrei received her PhD 
in History and Theory of Architecture at Harvard University, and held 
tenure-track positions at Humboldt University, Berlin, and University 
of Illinois. She focuses on the subjectivity, materiality, political agency, 
and social impact of objects and spaces. She is head of The Courtauld’s 
Migrations Research Cluster and organisational member of the Migra-
tion and Architecture interest group of the EAHN. She is also active in 
supporting Ukrainian architects, historians and preservationists. Her 
books include the monographs Objects in Exile: Modern Art and Design across 
Borders, 1930–1960 (2024) and Luxury and Modernism: Architecture and the 
Object in Germany 1900–1933 (2018), and edited volumes: Iteration: Episodes 
in the Mediation of Art and Architecture (2020), Atomic Dwelling: Anxiety, 
Domesticity, and Postwar Architecture (2012), and, with Jef frey Saletnik, 
Bauhaus Construct: Fashioning Identity, Discourse, and Modernism (2009). 

Ben Highmore is a writer, researcher and teacher. As a cultural historian 
his books on post-war taste and everyday life studies include Lifestyle 
Revolution: How Taste Changed Class in Late Twentieth Century Britain (2023), 
The Art of Brutalism: Rescuing Hope from Catastrophe in 1950s Britain (2017), 
The Great Indoors: At Home in the Modern British House (2014), Everyday Life 
and Cultural Theory (2002), Michel de Certeau: Analysing Culture (2006), 
Ordinary Lives: Studies in the Everyday (2010), and Cultural Feelings: Mood, 
Mediation, and Cultural Politics (2017). His most recent book, Playgrounds: The 
Experimental Years (2024), deals with the cultural history of playgrounds. 
He regularly works as a consultant for cultural institutions such as the 
Barbican and the V&A. Between 1993 and 2006 he taught in Bristol at the 
University of the West of England and in 2007 he joined the University 
of Sussex where he is Emeritus Professor. He was elected a Fellow of the 
British Academy in 2021.
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Ábris Gryllus Is an interdisciplinary artist and composer based in Bu-
dapest. He is head of the MA programme in graphic design at MOME, 
where he graduated in 2012, and where he has been teaching since 2015. 
In his installations and music, he moves between familiar and unfamil-
iar sounds and compositional approaches, as well as the boundaries 
between sound, space, and human presence. He is a member of the 
noise-techno band FOR. His sound installations have been featured at 
the Berlin Gallery Weekend, the Vienna Design Week, the Soundscapes 
Festival, the Venice Biennale, the OFF Biennale Budapest, the Berlin 
Collegium Hungaricum, the Trafó House of Contemporary Arts, and the 
Art Quarter Budapest exhibition space. He is a recipient of the Special 
Award of the Lábán Rudolf Prize.

Vladan Joler is a researcher and artist whose work is a combination of 
data research, countermapping, investigative journalism, writing, data 
visualisation, critical design and other disciplines. He was a professor 
of the Novi Sad Academy of Arts where he had taught for twenty-five 
years until his resignation in 2025 in protest against the repression 
following the student protests in Serbia. Joler explores and visualises 
various technical and social aspects of algorithmic transparency, the 
exploitation of digital work, invisible infrastructures and related phe-
nomena at the intersection between technology and society. His work 
is included in the collections of the Museum of Modern Art (MoMA) in 
New York, the Victoria and Albert Museum and the Design Museum in 
London, and the permanent exhibition of the Ars Electronica Center in 
Linz. In 2025, Joler and Kate Crawford’s Calculating Empires: A Genealogy of 
Technology and Power Since 1500 was awarded the Silver Lion at the Venice 
Biennale of Architecture.




